Still in the Van by West, John E.
 
Still in the Van
Author(s): John E. West
Source: The Musical Times, Vol. 63, No. 950 (Apr. 1, 1922), p. 267
Published by: Musical Times Publications Ltd.
Stable URL: http://www.jstor.org/stable/910540
Accessed: 27-06-2016 03:24 UTC
 
Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at
http://about.jstor.org/terms
 
JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content in a trusted
digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. For more information about
JSTOR, please contact support@jstor.org.
Musical Times Publications Ltd. is collaborating with JSTOR to digitize, preserve and extend access to The
Musical Times
This content downloaded from 128.255.6.125 on Mon, 27 Jun 2016 03:24:48 UTC
All use subject to http://about.jstor.org/terms
 THE MUSICAL TIMES-APRIL I 1922 267
 in singing can make a much more solemn note thereto:
 I made them only for a proof to see how English would
 do in song.'
 It is quite clear, therefore, that Cranmer was referring not
 to the Litany, but to the Salvefesta dies and other processions
 for festival days. Another proof that the Litany was not
 intended originally to be the only procession in the English
 Church may be found in a note contained in the Prayer
 Book of 1549:
 'Upon Christmas Day, Easter Day, the Ascension
 Day, Whitsunday, and the Feaste of the Trinity, may
 be used any part of Holy Scripture hereafter to be
 certainly limited and appointed, in the stead of the
 Litany.'
 N'o doubt something was intended after the style of the
 Antiphons and Responds formerly used for this purpose.
 I should be interested to learn Dr. Flood's authority for
 the use of 'Processioner' as meaning the Litany. The
 word generally means the Processionale, or book of pro-
 cessions. Bede does not say that St. Augustine and his
 companions on entering Canterbury sang 'the Litany and
 the Antiphon Deprecamur te'; he says: 'they sang this
 Litany Deprecamur te.' The Antiphon is of considerable
 length; the music is published by the Plainsong and
 Mediaeval Music Society if Dr. Flood cares to see it.
 There is one more sentence of Dr. Flood's that may
 possibly be misunderstood. He says there is no 'doubt that
 in 1545-46 the newly translated English Litany was roughly
 adapted to the old plainchant melody.' But (1) the Litany
 was not a 'newly translated' version of any Litany which
 previously existed in England, but was a compilation from
 various sources; (2) the melody was not 'the old plain-
 chant melody' of the Litany, but was an adaptation from
 two or three plainchant phrases.
 Dr. Flood also says that A'yrie Eleison was popular in
 Gaul in the early years of the 5th century, but Mr. Edmund
 Bishop tells us that it was imported into Gaul in the early
 part of the 6th century.-Yours, &c.,
 E. G. P. WYATT.
 STILL IN THE VAN
 SIR,-A few days ago I saw in Maida Vale a laundry
 van bearing on its sides the words, 'SONATA LAUNDRY,
 BEETHOVEN STREET.' After this, who dares to say that
 the Bonn master 'won't wash?'-Yours, &c.,
 JOHN E. WEST.
 MR. SCHOLES, HOW DARE YOU?
 SIR,-I was greatly astonished to read Mr. Percy A.
 Scholes's deprecating remarks concerning Brahms's great
 C minor Symphony in a recent number of the Observer.
 This Symphony is assuredly one of the most glorious ever
 written, and nothing in the whole of musical literature is
 more wonderfully thrilling than the Introduction to the
 magnificent Finale. .1 had the privilege of hearing this
 Symphony under the immortal composer's own direction,
 when it was first produced at Leipsic in 1876.-Yours, &c.,
 ALGERNON AsHTON.
 22a, Carlton Vale, Maida Vale, N.W.6.
 March 12, 1922.
 AN INTERESTING MODEL
 SIR,-Enclosed you will find two photographs of a
 miniature model organ which I have made, and I am
 sending it with the hope that it may provide some little
 interest for you or your readers. The organ itself is very
 small, being only 8v-in. fromn base to top of largest pipes;
 the width is 6--in., and the depth 4-in. The organ-case is
 elaborately carved and pant lied, painted dark oak and
 varnished. The length of the two largest pipes is just
 5-in., while the four small groups of pipes range from
 Ii-in. to IR-in. The pipes themselves are all hand-painted
 and decorated; the ground colour is a light blue enamel,
 and the groups of small pipes are a darker shade to give
 relief. The mouth-piece of each pipe is done in English
 gold and dark crimson enamel alternately, the leaf or
 floral design being in English gold lined with black.
 The tops of all the pipes have a band of white enamel,
 lined with very fine bands of gold and crimson, making the
 effect and grouping very charming. The pedal board, which
 is of full range, is radiating and concave. There are six
 composition pedals, representing three for Great and three
 for Swell, with Balance Swell Pedal in centre. The
 stops -are grouped somewhat in the usual way-Great and
 Choir on the right, Swell and Pedal on the left. The stops
 over the Swell manual represent couplers. Perhaps I
 had better add that I myself am a voluntary organist, and
 that love for and interest in the organ no doubt provided
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 the patience, as I may state there are over 2,500 different
 pieces altogether. The model has occupied my spare
 time for about three years.-Yours, &c., R. MASSEY.
 119, Cresent Road,
 Great Lever, Bolton.
 February 21st, 1922.
 THE MUSIC OF THE PICTURE-THEATRE
 S:R,-No music-lover could have read your notes on the
 problem of the cinema without the utmost sympathy for
 your point of view, or without desiring an issue which
 would be as good for music as for the prosperity of the
 cinema. With all deference to Mr. Gordon Craig and
 Mr. St. John Ervine, their criticisms can only assist when it
 has admitted what is obviously permanent in the cinema.
 The cinema, a precocious art, is passing through acute
 growing-pains; but the complaint from which it suffers
 is the same for which these critical gentlemen have found
 no specific in their own crafts. I postulate as a feasible
 idea that the very extremity of a problem of this sort as it
 affects art is in itself an opportunity if used wisely and with
 deliberation. In the case of the cinema, the cult of the
 novelette, with all its artistic evils, has been brought nearer
 to an end in a few years than the publishers of cheap
 shockers could possibly have feared. The cinema has
 revealed at close quarters the shoddy stuff of the popular
 novel and the popular meloJy. It falls low, but that at
 least is not entirely because of the cinema, whose capacity,
 moreover, to transform dull tales and to infuse delight has
 been proved a hundred times. The failure of the cinema,
 the theatre, the art gallery, and all the arts which call for
 practical as well as artistic efficiency, cannot in my opinion
 be turned to account unless artists recognise the increasing
 irresponsibility of commerce where art is concerned, and
 take steps to displace the profit-making element to which
 the disastrous conditions are due. And if this be not done,
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